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ARCHAEOLOGY.
SCENIC ANTIQUITIES.

Scenische Untersuchungen, von Oberlehrer
Dr. HANS DAHN. Prog. Gym. Danzig.
1892.

THOUGH the stage question is of over-
shadowing interest in the field of scenic
antiquities, yet the demolition of traditional
views steadily goes on in still other
directions. Now that Dbrpfeld has shown
that the dramas of the classical period
were presented in a theatre which had
no permanent stage buildings, it is of the
highest importance that the extant plays
should be searched for every ray of evidence
which may throw light upon the scenery
and scenic appliances employed in their
presentation. This Dr. Dahn has done for
tragedy. The task which he sets before
himself is- to ascertain the scenery, both as
the poet conceived of it and as it was
outwardly represented, of the plays whose
action lies before a palace. He takes as
his starting-point the position of Todt, that
in the earliest dramas of Aeschylus a scenic
background was employed, as opposed to
that of Wilamowitz, that as late as
465—60 the plays were produced in the
circular orchestra around which the spec-
tators sat in a circle. Upon the question
of a raised stage he does not commit
himself.

The six Theban dramas are selected as
the most suitable group, embracing as they
do representative pieces of the three great
tragic poets and covering the period
between 467 and 4-07. The scene of the
Antigone, Oedipus Rex, Phoenissae, and
Bacchae, is taken to be the Cadmea. That
of the Heracles is doubtful. As regards the
Septem he agrees with Wilamowitz that the
action is supposed to take place in the old
agora, but the background he believes, with
Todt, to have represented a portion of the
city fortifications. He rejects the view
of Todt and A. Miiller that the scene is laid
on the acropolis, and enforces this position
with several new and telling arguments,
of which the most interesting, if not the
most weighty, is his suggestion that
Euripides, in the minute description of
Thebes and its surroundings in the
Teichoscopia of the Phoenissae, is covertly
criticizing Aeschylus for representing the
chorus as having from their position in the

agora a clear view over the houses and walls
of the plain beyond—which would not be
possible even from the Cadmea.

All references in these plays to Thebes
and its immediate and more distant environ-
ments are closely scrutinized and collated,
with the following results. Not only the
more distant objects and localities referred
to, e.g. Parnassus, Helicon, Cithaeron, the
tomb of Amphion, &c, but also those near
or even within the city, e.g. towers, walls,
gates, altars, &c, although repeatedly men-
tioned and often vividly brought before us,
could have had no place in the scenery, but
were intended partly to impart local colour,
partly to justify the direction taken by
actors at their entrance or departure.
There is but one exception. In the Septem,
a part of the fortifications is represented in
the background ; for no palace is there, and
the words of the chorus in v. 144 indicate
the proximity of the walls. Compare also
the deictic oSe in vv. 530, 803. In the
other plays we have simply a background
painted to represent a palace; before it or
at one side an altar or image or tomb ;
above it the blue sky, and in the distance
the homes of Attica. There is no indication
whatever of the use of the periacti. In this
the author agrees with Niejahr, who dis-
putes their use altogether for the classical
period. We rejoice at this conclusion almost
as much as when Neckel discarded the other
bungling contrivance, the eccyclema, from
all the extant tragedies but the Heracles.

Dr. Dahn accepts the distinction made by
Pollux between the right and left entrances,
viz. that the right (from the spectators) led
from the city and harbour, the left from
outside the city, if one came by land.
He would extend this rule to cover even
those plays whose scenes are not laid in the
city, following A. Miiller, who holds that in
this case the right leads from the region
round about, the left from abroad. Dahn
reaches this conclusion (1) from the fact
that there is a constant contrast felt in the
Theban plays between the outside and the
inside, which would make necessary a con-
ventional use of the two entrances, e.g. in
the closing scene of the Septem; and
(2) because such a distinction would
naturally be hit upon by the poet very
early in the history of the drama and would
become fixed for later times. This dis-
tinction would be made to correspond with
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the actual relations between the city of
Athens and the Dionysiac theatre.

We are somewhat surprised at this con-
clusion, for the line of argument which has
led to the rejection of the periacti would
naturally have led to the rejection of this
rule also, which in Pollux seems to be
inseparably connected with the use of the
periacti. Dr. Dahn has not attempted to
meet the strong arguments of Niejahr, nor
does he notice the many contradictions and
difficulties into which this rule leads us.
In the Trachiniae, for example, the
messenger who has met Lichas, and who
runs ahead to be the first to bear the news
of Heraclss' coming, is compelled to enter
from one side, Lichas by the other. Niejahr
finds the rule highly improbable for the
tragedy and impossible for the comedy
of the classical period, though very well
adapted to the middle comedy as seen in
Plautus and Terence. Perhaps the truth
lies somewhere between. The dramas whose
scenes are laid in the city or before a palace
or temple might well be governed by a rule
which was strictly appropriate to Athens
alone. But even here it could not be
rigidly applied. One coming from abroad
by land might visit the city before reaching
the palace, and would enter from the right.
Aegeus in the Medea does not arrive and
depart through the same entrance. He
enters from the left and departs to the right,
just as he would pass through Corinth on
his way from Delphi to Troezen. As to the
plays whose scenes are laid in the open
country or in some desolate spot, as the
Prometheus, we cannot believe that any
conventional rule would be allowed to
interfere with the free movements of the
actors as suggested by the economy of the
piece.

Though we cannot agree with Dr. Dahn
in all of his conclusions, it must be admitted
that his arguments are strong and well
stated. He is a firm disciple of the new
school which makes the dramas themselves
the criterion by which we must judge the
statements of grammarians and scholiasts
—the school which takes as its motto the
words of Wilamowitz : ' "Von dem, was in
den Stiicken selbst steht, lasst sich nichts
abdingen.' We shall await with interest
the further contributions which this scholar
promises us.

EDWARD CAPPS.

University of Chicago.

MONTHLY RECORD.

GERMANY.
Ratisbon.—A fine pair of Roman greaves have been

found, in bronze embossed work plated with silver ;
on one side is an inscription relating to the British
auxiliary troops stationed there : L • VET • OOH • m •
BE. A fragment of a Roman bronze helmet, silver-
plated, inscribed AVITIANIDE, was also found.1

ITALY.
Roine.—In the course of excavations in the

Stadium on the Palatine two marble heads have
come to light, one belonging to a small statue of
Flora, the other of a man wearing a helmet. Also a
well-preserved marble torso of a Faun, and an almost
perfect head of Antoninus Pius, of good workman-
ship. The fine head of Parian marble recently
discovered in the Stadium is thought to be that of a
Muse or poetess.1

Vetulonia. — Some fine examples of Etruscan
jewellery of the sixth century B.C. have been found,
including two gold bracelets of exquisite workman-
ship and four gold brooches; also numerous stone
figures of nude women with gold fillets round the
arms, wrists, neck, and waist.2

GREECE.
Delphi.—The excavations of the French School

have resulted in the finding of the Treasury of the
Athenians, together with fragments of sculptured me-
topes representing bulls fighting. Detailed accounts
of these discoveries have not as yet been published.

Neyropont.—The dredger has brought to light
several marble sepulchral stelae with inscriptions,
also a statuette of a child fondling a lap-dog held
with the left arm to the bosom.2

Journal of Hellenic Studies, 1892-3. Vol. xiii. pt. 1.
1. Three Attic lekythoi from Eretria: E. Sellers.

(Three plates.)
The subjects represented are Odysseus and the

Sirens, Odysseus and Kirke, and Herakles and
Atlas ; in each case with remarkable variations from
the ordinary types ; the vases have black figures on
white ground.

2. Poseidon's trident: H. B. Walters.
Showing that as the conception of Poseidon was a

development from Zeus, that of his attribute in art,
the trident, was a development of the lotos-sceptre,
the form being suggested by his other attribute, the
tunny-fish.

3. Palladia from Mycenae : Ernest Gardner.
Objects of shield-form, hitherto unexplained,

shown to be a conventional and abridged represen-
tation of an armed divinity ; the name Palladion
given to them for convenience.

4. Iron in Homer : F. B. Jevons.
Showing that the Homeric poems must be placed

at the beginning of the Iron Age ; if Homer lived in
the Mycenaean period, iron must have been known
then ; if it was not, even the oldest lays must be
later than the Mycenaean period.

5. On the ancient Hecatompedon which occupied the
site of the Parthenon : F. C. Penrose (second article).

A reply to Dr. Dorpfeld's criticisms in the
Athenische Mittheilungen.

6. The procedure of the Gortynian Inscription :
J. W. Headlam.

7. Cacus on a black-figured vase : Percy Gardner.
Showing that the myth is another version of that

of Geryon.
8. Odysseus and Kirke on a Boeotian vase : H. B.

"Walters. (Plate.)

1 AtJienaeum, 15 April. Ibid. 13 May.
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Publishing an interesting caricature of the myth
connected with the worship of the Kabeiroi.

9. Recent additions to the Parthenon Sculptures :
A. H. Smith. (Plate.)

Figure of boy in West Pediment; head of Lapith
in metopes; head of Iris and other fragmentsof frieze.

10. The leper terra-cotta of Athens: F. E.
Hoggan.

11. Harpies in Greek ar t : Cecil Smith.
Not identical in form with Sirens ; winged, but

with human bodies ; illustrations given from
Cyrenaic, Daphnae, and Caere vases.

12. Deme legends on Attic vases : Cecil Smith.
Publishing black-figured vase representing myth

of origin of Kynosarges ; also showing that Attic
tribes are represented on the Meidias vase.

13. Two Greek ostraka from Egypt : C. H. Keene.
14. The bronze fragments of the Acropolis : A. G.

Bather. (Two plates.)
Classified and explained, with facsimiles of

nscriptions.
15. Aurae : J. Six.
Female figures round so-called Nereid monument

probably Aurae ; so also the figures on the astragalos
from Aegina in the Brit. Mus.

16. Tithonus on a red-figured vase ; Percy Gardner.
Publishing a Nolan amphora at Oxford, with Eos

and Tithonos.
17. Archaeology in Greece, 1892 : Ernest Gardner.

H. B. WALTERS.

Romische Mitlheilungen. Parts iii. and iv. 1892.
Rome.

1. Bienkowski; publishes a bronze portrait head
of P. Cornelius Pusio, identified by an inscription
found with it, who commanded the XVIth Legion in
Germany, and whose date falls between 25 and 60
A.D. ; it may probably be assigned to the time of
Tiberius: plate. 2. Graeven; describes three
consular diptycha which have been converted in
mediaeval times into religious subjects:. cut. 3.
Gercke ; Welcker AUcDenkm. iii. 459 identified on
a vase of lower Italy the story of the death of Ulysses
described by Sextus Emp. ; by a comparison with a
Naples vase this identification is shown to be in-
correct. 4. Bencker ; publishes a cista in Rome
with a representation of Perseus and the Gorgons
and dancing satyrs and maenads: two cuts. 5.
Man ; discusses portrait heads of Livia and Agrippina
Minor : eight cuts. 6. Petersen ; describes and
discusses in detail the Arch of Trajan at Beneventum.
7. Hiilsen ; third Jahresbericht upon new discoveries
and researches in the topography of the city of
Rome : several plans. 8. Petersen; review of
recent discoveries.

s 'Apxaio\oyuc$. Part i. 1892. Athens.
1. Tsountas ; report on the excavations conducted

by him on the site of the temple of Apollo at
Amyklae : the site was identified beyond a doubt by
the discovery of several fragments of tiles stamped
with the name of Apollo iv 'A[ivK\aiot: in some
foundations of semicircular form he recognizes the
remains of the celebrated throne; publishes three
inscribed bases found there, and six other inscriptions
from Sparta : four plates. 2. Skias ; discusses the
question of augury by flight of birds, in connection
with the well-known inscription from Ephesus in
the British Museum. 3. Leonardos ; continues his
publication of inscriptions from the Amphiareion,
nos. 61-90. i. Skias; discusses the topography of
Gytheium, (i) the position of the stone described by
Pausanias as Zeiis Kwmriiras: (ii) rb vaiffradfiov:
with plan. 5. Tsountas; publishes an inscribed
base found at Mykenae between the Lion Gate and

the ' tomb of Klytaimnestra ' : it is part of an in-
scription referring to the cult of Perseus at the
heroon which Pausanias describes on the road leading
to Argos.

The same. Parts ii.-iv. 1892.
1. Staes ; publishes a long inscription from Epi-

dauros, recording the monthly and annual outlay
expended on a building which is the ' tholos' built
by the architect Polykleitos and excavated by
Kavvadias : it is here called ' thymele.' 2. Philios ;
inscriptions from Eleusis, continued: honorary
decree in favour of Xenokles, epimeletes of the
mysteries, a personage already known from two
votive inscriptions. 3. Skias; discusses the origin
of the various forms of the Greek letter beta. 4.
Kern; publishes (pi. 5) a coloured relief from Eleusis
with a dedication to Demeter; evidently as a healing
goddess; above is a radiate head, intended for
Demeter-Selene. 5. Wilhelm ; publishes seventy-six
inscriptions from Euboea. 6. Staes ; publishes a
marble statue of Athena from the temenos of Askle-
pios at Epidauros, found with three others of the
same size, representing Asklepios, Hygieia, and
Aphrodite : beside her is the olive tree, around which
the snake twines: plate. 7. Skias ; publishes
eleven inscriptions from Gytheium. 8. Staes ; pub-
lishes (pi. 7) the upper half of a statuette in terra-
cotta from Epidauros, resembling the Hermes of
Olympia. 9. Wolters; Boeotian antiquities;
publishes (pll. 8-9) an archaic pithos with subjects
in relief; probably of Boeotian fabric; (pi. 10) a
large amphora with geometric designs, found near
Thebes with numerous bronze objects (pll. 10-12) :
the latter has a very interesting representation of
Artemis. 10. Polites ; the head on one of the pteryges
of the thorax of the statue identified as ' Odyssey' is
not a wind, but Charybdis blowing out waves : cut.
11. Robert; puljiisjies (pi. 13) a r.f. so-called
'imbrex,' which gives a scene showing the true
usage of theSj^olfjects, which are not roof-tiles, but
are implements used in the working of wool, of which
the ancient name is MuriTpov or &vos. Various notes.

Athenische Mittheilungen. Part iv. 1892. Athens.
1. Pernice ; examines the new series of Dipylon

fragments recently found in the Piraeus street, in
reference to questions of ancient shipping : explains
some of the difficulties by errors of perspective : in
one class there was certainly a continuous upper
deck, not, as Assmann thought, two narrow ' bridges.'
Contests Kroker's views as to date ; ' since triremes
in Korinth were invented about B.C. 704, these vases,
representing an earlier stage, must be before that
date ; as also follows from Thucydides' statement
about the Aeginetans and the Sicilian Tyrants. But
what happened in Korinth about 704 B.c. need not
have happened at the same time at Athens ' : several
cuts. 2. Hiller von Gaertringen ; discusses the
position of several ancient sites in Rhodes, and their
identity with modern names of those sites. 3.
Lbper; a long disquisition (pp. 318—433) on the
Trittyes and Demes of Attica: with index. 4.
Wolters ; publishes a set of lekythi found together
in a tomb, one of which shows a Persian riding on a
Baktrian camel; compares it with the well-known
Hamilton vase (now in the B. M.) which certainly
represents, not Midas nor Dionysos, but an Oriental
monarch: plate. 5. Dbrpfeld; a report on the
results obtained by his excavations at the Enneakru-
nos : in a subsequent number he will discuss the
bearings of the literary authorities upon this identi-
fication 6. Mayer ; notes on ante p. 267 and 1891,
p. 246. 7. Dbrpfeld; discoveries in Athens and
Eleusis. C. S.


